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6th MICK FLANAGAN'S SURPRISES
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27th GUITAR NIGHT SPECIAL!
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DON NEANDER
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Views expressed herein are those of the i
. contributors and do
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This issue was prepared by Margie Brooke i i
7 ' s with assistance from Roger s
winderful. machine and a great deal of typing by Peter Goodyearg and
T Srese.V1rtue. A 9011at1ng'Party, organised by Peter Goodyear at John
i?e TariegtedByrn? s, 13 Vincent Street, Coburg is held from noon on
: as unday of each month. Thanks to Lynne ili
list, labels and the What’'s On. ynne Stone for the mailing

COMMITTEE OF THE FSDSV 1985 - 1986

President John Dick 68 4768
; ) (h) 616 1810(w
Vice President Lucy Stockdale 380 4291(h) 609 9298(w;
Treasurer Sue O Leary 481 7268(h)
gggretary Chris Bigby 68 4768(h) 741 4433(w)
ditor Margie Brookes 500 0218(h)
Committee:
Kathy Bu;gi 489 0715(h) 419 5366(w)
Sue Harriage 878 5950(h) 890 0677(w)
Sean McLernon 386 5823(h)
John Shorter 383 2706(h) 419 6666 (w)
Membership Sect 'y exe 2o
& Public Officer Jess Dunnadge 469 4078(h)
POSTAL ADDRESS: PO BOX 1096 CARLTON 3053
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Chook Dnoppings

Hi Folks,

Great match wasn't it - Liverpool worthy winners. Now for
lots of World Cup late nights. Great nights have been had
at the Burns over the past fow wecks and more to come this
month. Mr Flanagan is immenent ly back to Tassic so the 6th
should be a good night if you're not going away for the
long weckend. Eclectic Eel for those who don't know are
Phil Day (guitar,vocals), Janine Lancaster (fiddle,vocals)
Anne Rasool (saxaphone,clarinct,flute) and Graham Witt
(synthersisers,electric bass,vocals) and on 20th they'1l

be hotfoot back from a 'practice night' at Traitor's Gate.
On 27th we have the first of a series of 'Fourth Friday
Specials' - a guitar night organised by Tony O'Rourke.

Lou Dalla Riva and Jack Pantazis are classical and jazz
guitarists, Don Neander plays classical guitar and Tony

and Kevin Parsell will be playing a touch of the Irish, 1
think. Also on that night there will be displays in the
'foyer' by two luthiers, Richard Howell's classical guitars
and David Churchill's steel dreadnaughts. Promises to be a
great night

First of all the bad news, then the good. John Kirkpatrick,
sob, sob, will not be coming toO Australia after all. Weep,
moan, Talunga received word from him early in May to say
that part of his house had burnt down, no one was hurt but
he and Sue lost lots of books, instruments, clothes and
furniture. They had hoped to have got things straightened
out by now but things are still very chaotic so John has
had to cancel the Australian part of his tour. If you are
really keen to see him you could always hop over to N.Z.
sometime this month - otherwise you can hang on until next
year when he hopes to be back again. Watch this space for
further developmentsS.......--

The good news. As can be seen from blurb elsewhere in this
episcule, Frankie Armstrong will be here in early July.

The Concert is currently being arranged with The Boite.
Venue and support acts will have been finalised by the time
you read this and tickets will be available soon from the
Society and The Boite (123 Church St.,Richmond).

The workshop will be held over two days, Saturday and Sunday
5th and 6th July at Collingwood Education Centre. Places will
be strictly limited (to about 30) and will cost $25 for
Members and $30 for others. There is also a possibility that
Frankic may do a couple of shorter (sic) workshops on the
Monday and Tuesday evenings.

Oops'! That's all for now Folks, see you somewhere, Shorter. 3
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As mentioned in the last couple of Newsletters, this is
the new Aberdeen. Their own beer is still young but it's
daily brewing. The lounge will be ready by the end of
the month or early July - they hope to have a full
orchestra on the opening day and or night and Britannia
plan to dance in the first of the home brew!

Meanwhile, Thursday Folk Nights are off and running -
check 'That's Entertainment' daily in The Age to sce
who's on in the next few weeks ........ 4

APT REPCRT

Wlsewhere in this edition is an article giving details of the National Encuiry
into Tolklife in Australia. The PSDSV will be attempting to organise a public
meeting with members of the Enouiry so that everyone will be able to have their
say. ‘ut it is vital that as many people as possible aubmit their viewe on the
jasues of the ™nruiry. If you need any assistance please don't hesitate to
crntact either of the Victorian "rustees.

fn that note, .John 0'Le-ry has been arpointed the second Mrustee for Victoria,
but Jamie Johnston has also arreed to become involved in the work of the Trust
ond we are trying to orgenise a "Friends of the Trust" in Victoria. So if any
nne else is interested ir sharing the workload please don't hesitate to contact
uss

Nao elrewhere im the new pclicy guidelines for the 47D Devolved Grant “cheme.
™e next closing date is 20 Tune, 1985 so if you are interested in applying you
need to cet your act tocether. T have the new grant anplication forms available.

e AW hes recently arrointed a Mational fo-ordinator, in the persons of Bob
~atchell and Isobel Marsret who are job charing. They have an enormous job
Jeserintion htut they will be c'mesrntroting on pursuing new initiatives and
co—ordination in the areas of Tolk Arts in "qyeation, Yolk Arts Tolicy Nevel-
~nment at “tate and Tocal TGovernment level and Torrorate “nonserskip. They

are an imnortant resourre Victoria can use in ~ur annroaches to State ovepnment
far both funiing and Aevelnnment ~f a mnlicy on Palk Arts, as at the morent

they hazve ncne,

Pecntly alsn a Vational Adminiatrator has heen apnointed, Wendy Teel-ver who

ir tased in Darwin. She will be undertziing mueh -f the dav te day administration
but will alec be producing a monthly ™7 Towsheet which snould arsist in keeping
everyone mor~ up-to-iate with what the Trust is up to.

Masn, the 1085/86 elition of the Tational “alk Directory is available free of
charge from the Folk Clubr or myself,

OHRIS RIGRY

AT Dprusteea: John C'Leary 1 “hallev “treet, Morthcote 481 7768
Chris Righy 24 Terry “treet, “eddon 68 4768

SONGS OF POPULAR RESISTANCE
FROM AROUND THE WORLD

Records by Victor Jara, Inti-1llimani, Quilapayun, Theodorakis,
Joe Glazer, Leadbelly, Woody Guthrie, Pete Seeger, Robert
Wyatt, Tom Robinson, Ewan MacColl, Leon R‘ossel,\(\n. Boys of
the Lough, Wolfe Tones, Dominic Behan, Christy Moore, ‘Holly
Near, Meg Christian, Cris Williamson, Peggy Seeger, Judy Small,
Robin Archer, Redgum, Eric Bogle, Martyn \\“.\vndh:erend and
many, many more.....

SECOND FLOOR

17 ELIZABETH STREET
MELBOURNE 3000
PHONE: 612 859

international
Bookshop

A
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SUNDAY AFTERNOON DANCE - lst JUNE 1986

The Sunday afternoon dance ic held the first Sunday of each

month. It is Jjointly organised b :
F.S.D.S.U. 9 y Colonial Dancers

and

The dance is held at Carlton Community Centre, 150 FPrinces
St Carlton from 2.30 pm to 6.00 pm. '

The program will be approximately the following:—
Broken River Reel )
Circle Waltz
Dashing White Sergent
Flowers of Edinburgh
Largo’s Waltz
Luciens Waltz
Round the House & Mind the Drecsser
Strip the Willow
Scottish Waltz
Short Stacks of Barley
Polka Guadrille
Wests Reel
Morphett’s Rant
AND 3 INTERNATIONAL DENCES

Nearly all of the dances are of an “"easy" to ‘medium"

standard.

BENDIGO - SANDHURST DANCE CLUB

The Sandhurst Dance Clobk hxs moved wvenues thic wyear to the
Mandurang Hall. There will be a series of dances during this
year. The dancesz are being run in conjunction with the local
community committee.

The Sandhurst Dance Club iz headed by Feter Ellis who has
recently produced his first of three books on traditional

Auetralian dances and dance music.

The dances for the rest of the wear are as follows:-

BUSH DANCES OLDTIME DAMCES
June 21 July 1%

August 1é September 1=
October 14 Movember 15

December 13
ALl DANCES aRE ON S TURDAY MIGHT .

The October dance will alsa bs part of the @arts and Orchid
twal.

-
“
"

1 attended the April dance which had A goad atmozphere and

mas a friendlw country bush dance.

For more (nformation ©ing Gendigo; Feter Ellis (0S4 43 ZETVT
ar Mary Smith 054 47 11 or ring me (484 413200,
Barry Simpson.

CONCERT on FRIDAY 4th JULY
in conjunction with The Boite

Born in Cumberland, England, Frankie began singing when the first
folk boom hit Britain in 1957. Since 1962 she has built up a
repertoire of British traditional songs and ballads, which, along
with the contemporary British songs, still form the bulk of her
musical vocabulary. Frankie owes much to the early deveelopment
of her singing style to the influence of A.L.Lloyd and the tradi-
tional women singers of the U.K. and Ireland. In addition to her
work within the folk clubs she has performed at many folk and
arts festivals, including Edinburgh, Aldeburgh and York community
arts centres; theatres; and for anti-nuclear and women's organis-
ations. She has toured in the U.S., Canada, Holland, Germany,
France, Denmark, Sweden and Australia. This will be Frankie's
first visit to Melbourne.

'Whether it's a song of our times or a hundred year old ballad,
Frankie Armstrong can make it vivid and real to us as few singers
can. The urgency and intensity of her oft—unaccompampanied singing
cuts through centuries, holds the audience spellbound'

(Ethel Raim - 'Sing Out')
Her repertoire includes rural, industrial, music hall and con-
temporary songs; those of her own and of songwriters such as
Leon Rosselson and Bertold Brecht. She selects and interprets
songs that explore and express personal and social relationships,
especially those that focus on the experiences of women. She has
recorded several solo albums and also appears on a range of other
recordings, along with such performers as A.L.Lloyd and Peggy
Seeger. Frankie was also involved in compiling a collection of
100 songs about women's lives — 'My Song Is My Own' with Kathy
Henderson and Sandra Kerr.

At the time of going to press, a venue and support acts for
Frankie's concert were still being finalised. More up-to-date
fliers and posters will be available shortly.

WORKSHOP on SATURDAY
nd SUNDAY 5th JULY (inc)

Since 1975, Fankie Armstrong has been running 'Voice Workshops'.
Last year at the Perth National and also in Sydney the place was
packed. (See Therese Virtue's rave review in last May or June's
Newsletter.) She learned her approach from the American singer
and folk song collector Ethel Raim. The workshops are for singers
and non-singers alike — in fact, their whole aim is to do away
with this distinction. They are based on the open—throated type
of singing found in all cultures that sing outdoors, cultures
where everyone sings just as naturally as they talk. Whilst not
aiming for everyone to become a 'singer', they of fer the oppor-
tunity for people to explore and enjoy using their voices in an
easy-going supportive atomsphere. In Melbourne, Frankie will

be holding a two day workshop over the weekend of 5th-6th July.
at Collingwood Education Centre — limited numbers $30, $25 (conc.)
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QUSTRALING FOLIE TRUST

D" ASSISTED BY THE AUSTRALIA COUNCIL

v DEVOLVED GRANTS SCHEME
,:) POLICY, GUIDELINLS AND CONDITIONS

\ FOR APPLICANTS

PREAHDLE :

The Australian Folk Trust (the national representative body of folk arts in Australia)
receives an annua) allocation of grant funds from the Music Board and Community Arts
Board of the Australia Council for devolution to worthwhile projects pertaining to
folklore and folk arts within Australia.

The Trust, through the devolved grants scheme, seeks to assist the promotion of

Australia's folk arts within the community and foster research, collection, preserv-

ation, documentation, dissemination, presentation, performance and analysis of our
folklore heritage within Australia.

The devolved grants scheme assiste projects across the whole spectrum of folklcre and
folk arts including assistance fo: national and regional festivals, workshops and
masterclasses, research and field collection projects, audio and/or visual recordings
(record, cassette, film and video) and publication of folk arts material and many more.

GENERAL POLICY POINTS:

i The A.F.T. is quided in all its decisions by overall Australia Council funding
criteria and policy limitations. Such limitations specifically preclude:-

(a) capital building or equipment costs funding

b) arts events for charity fundraising

c) basic arts training

d) study at tertiary institutions in Australia

e) funding projects which have already commenced or been completed.

i As devolved grant scheme funds come from the Music Board and Comsunity Arts Board,
we are also guided by their specific policy criteria and limitations. Thus, 1in
general terms, the A.F.T. is more able to support projects which identify music
or community arts content covered by the criteria of those Boards. However, this
may not preclude funding for other folk activities cutside these specific areas.

3. In addition to the above limitations, the A.F.T. as-a matter of policy, does not
fund: -

maintenance of existing folk clubs, federations or societies
club, federations or scciety newsletters
competitions or prizes
4. The level of assistance provided to projects depends on total funds available to
the Trust and the priorities established by the Trust in fostering folk arts. Not
all projects can be funded and the full amount requested is not always available.

Bte Priority is usually given to projects considered to be of national significance
or impact, though state, regional or local projects are all eligible for consider-
ation and funding assistence. State or regional projects should, wherc onssible,
explore financial assistance from relevant government, community or private
institutions where appropriate in the region. Applicant's effcrts to obtain
assistance at regional or state level may be taken into account 1n project assess-
ment.

G. The A.F.T.has a nominal limit of $2,000 for devolved grants to facilitate a balance
of support wcrucs o bread range of policy cbjectives and priorities for the over=
211 dinterest of tne folk arts. This limit is reviewed from time to time in the
light of cverall funding and priorities and may, in special circumstances, be
exceeded if the Board so determines.
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The A.F.T. and its funding bodies have instituted a 'loop' system for consider-
ation of larger grant applications whereby applications in excess of $2,000 may
be forwarded to the Music Bozrd or Comnunity Arts Board for funding consider-
ation, provided such applications meet the guidelines and objectives of those
Boards. Likewise, applications of a 'folk' nature received directly by those
Boards will normally be forwarded to the A.F.T. for artistic assessment, comnent
and/or funding consideration.

SPECIFIC POLICY POINTS:

1.

2.

FESTIVALS:
(a) National Festivals

It is a general policy principle of the Australia Council that National
Festivals of any art form should aim to be financially self-sufficient.
Thus, general grant funding support for national festivals is not
encouraged. Whilst the A.F.T. continues to seek specific funding support
for the National Folk Festival, the A.F.T. must teke account of such
opinion in its devolved grant policy. Exceptions to this general principle
are funding for innovative festival projects, multicultural content or

for festival events specifically designed to enhance audience attractive-
ness and enhance the overall financial viability of the festival.

(b) Regional Festivals

1t is a general A.F.T. policy that priority funding support in this area
be given to newly establishing regional festivals. Established regional
festivals as a general rule, are expected to aim at eventual self-
sufficiency and thus, receive generally lower funding priorty. Exceptions
are funding for innovative projects, increased multicultural content or
where geographic isolation and/or specific cultural importance warrants
special consideration.

RECORD, CASSETTE, AUDIO/VISUAL PRODUCTION:

ks a general policy principle, the A.F.T. prefers loans to direct grants for
record/cassette production for commercial sale. Exceptions are for recordings

of significant traditional material or artists or recordings of specific cultural,
artistic or educational merit whose commerical viability is limited. It is A.F.T.
policy that all recording projects comply with legal deposit and/or National Film

and Sound Archive deposition.

FOLKLORE COLLECTIOR:

Applicants receiving A.F.T. funding assistance for collection projects are usually
required to ensure deposition of collected material in a library, archive or
jnstitution approved by the A.F.T. Open access to such material by rescarchers,
scholars etc. should, where possible, be made available, with approval of
informants and collectors and subject to copyright provisions. Conunitments to
open access are an jmportant factor in consideration of collection projects.

FORMS OF ASSISTANCE:
The A.F.T. offers funding assistance in the following forms:-

(a) .direct grant (up to $2,600.00)

(b) loan (up to $2,000.00)

(c) guarantee against loss.

In the case of ‘'guarantee against loss', the Trust has gradually moved away from
this form of assistance which is now only used in special cases where other forus
of assistance are not practical. Direct grants and loans are usually payable prior
to project commencement. Guarantees Against Loss are payable at project completion,
subject to an audited budget statement. :

'5. ON-GOING ASSISTANCE:

Only applications pos t-marked prior to, and including, the closing date, will be consid-

-3 - |

As a general rule, the Trust does not provide on-going assistance for projects
beyond the initial grant or loan and applicants should not anticipate on-going
funding based on their original application. However, this does not preclude \
further applications for new projects or new aspects of a continuing project
previously funded. Such applications will be treated on their individual merit, ‘
though successful completion of previously funded projects will be taken into account.

6. A.F.T. INITIATED PROJECTS:

From time to time, the Trust initiates its own projects or takes over a project
jnitiated by individuals or groups which might be considered of national signif-
jcance and better handled by the A.F.T. Often, such projects may be initiated or
undertaken by individual Trustees on behalf of the Trust or member bodies. Such
projects compete for devolved grant funding along with normal grant applications
and are subject to the same guidelines and funding criteria. Such projects are
normally finite, but may, on occasions, be ongoing.

CLOSING DATES FOR DEVOLVED GRANT SCHEME APPLICATIONS:
Currently, the Trust has two closing dates per year:-

(a) 30th June, for consideration at September Board meeting
(b) 31st October, for consideration at February Beard meeting.

Closing dates and Board Meeting dates are published in the A.F.T. Journal and member
body newsletters and magazines.

ered at the following Board Meeting. Late applications may be deferred to a future
meeting for consideration or rejected. Late applicants should, where possible, be
counselled on the subject.

From time to time hewever, there may arise special circumstances or project opportun-
ities which, of necessity, require consideration between closing dates or meeting dates
to be viable. The Trust reserves the right to give consideration to such 'special’
cases where appropriate, either by postal vote or at the intervening Executive Meeting,
usually held in May each year.

SPECIFIC GUIDELINES FOR APPLICANTS:

1. Applicants should familiarise themselves with overall A.F.T. policy guidelines
on project relevance, funding limitations, basic requirements etc. prior to
application. Such details are published from time to time in the A.F.T. Journal
and are available from state or regional Trustees.

2. Applications should be on official A.F.T. devolved grant forms. Four (4) copies
of the application form are required for each application (these can be photo-
copies). Supporting documentation need only be single copy. Application forms
are available from the A.F... Executive Officer or state Trustees and Folk
Federations and Societies.

3.  Applicants should ensure that all relevant material requested on the application
form is included. Such material includes:-

nanie and address of applicant/s

project description on torm supplied

applicant C.V. (where approrpiate to project)

detailed project budget (where appropriate)

constitution and financial statements (for organisations).

Failure to pravide necessary material could result in applications being deferred
or rejected.

* Applicants shqu]d‘fee1 free to provide any additional information in suppert
of their application should space availaple on forms prove insufficient.
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Applications are accepted from groups, individuale or organisations.

Applications must be forwarded to the Executive Officer post-marked no later

than the closing date. Applicants may initially approach Trustees re an
application but it is the applicant's duty to easure the application is forwarded
by the due date. Late applications may be deferred to a future meeting for con-
sideraticn where appropriate but may also be rejected.

Funding is not made available to projects cither completed or underway.

A1l details pertaining to individual devolved grants applications remains confi-
dential. However, incofar as the A.F.T. is responsible to its funding bodies
which have certain governtiental status, such material may be subject to provisians
of the freedom of Information Act of 1982.

Al applications received will be acknowledged in writing by the Executive COfficer.
Likewise, grant application decisions will be advised by letter as soon ds possible
following Board Meetings. Personal or phone enquiries concerning grant decisions
will not norwally be entertained by the Trust. It is normel A.F.T. practice to
counsel unsuccessful applicants in writing as to the reasons for rejection.
Rejection of an application does not automatically imply that a project is
unaorthy of support. Available funds and current A.F.T. priorities may influence
grant decisions. Thus, unsuccessful applicants should feel free to re-apply for
assistance for the same or different projects at future dates: Al} unsuccessful
applicants should receive a written explanation of reasons.

Applicants depending on funding assistance should not commence projects in

anticipation of favourable decisions by the Trust. Applicants should seek advice

from Trust memcers on these and other matters relevant to grant applications.

Successful applicants will be required to:-

(a) Acknowledge the assistance of the A.F.T. and the Australia Council (including
relevant Board) on all publicity, correspondence and promotional material
relevant to the project funded.

(b} Provide a written report on compietion of project (or during the ccurse of
@ preject of required as a condition of a grant) to the Trust and the
member body where project has occurred.

(c) Provide a full substantiated financial statement at completion of project
ar as required.

(d) (Clubs or Organisations), provide full audited statement for previous 6
months prior to project completion.

{e) Lodye copies of any written, recorded or videod material arising from folk-
lore coliection projects with an approved library, archive or institution
or with the A.F.T.

(f) Meet legal deposit and copyright requirements for all published material
or record/cassettes.

(g) Repay any loan by the agreed date unless the A.F.T. grants an extension.

(h) Sesk the approval of the A.F.T. for any substantial changes to tha project
including budget changes.

Failure to comply with the above conditions may preclude future eligibility for
grant.funding.

For further information, contact: Iris Jones,
Exccutive dfficer, A.F.T.
2 Orangedale Roaa,

LESMURDIE. W.A. 6076  (09) 291.8762

Dance and enjoyment at the :
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FIRST _SUNDAY EVERY MONTH
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CARLTON

\COMMUNITY CENTRE
150 Princes St. Carlton
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RECREATIONAL FOLK DANCES
featuring the group SHENANIGANS** and guest artists.

Recreational folk dancing is an enjoyable and accessible activity for
Australians of all ages and backgrounds.

We announce the first of a series of dances at St Joseph's Church Hall,
Fitzgerald St, South Yarra on Saturday June 14. Dancing is from 7.30 - 9
(beginners), 9.30 - 11 (intermediate/advanced).

Australian culture stems from many roots: Anglo-Celtic, South American,
Yugoslavian, Greek, Italian, and many others. By sharing in folk dance we help
spread understanding of each others' cultures.

The affluent lifestyle most Australian's enjoy does not provide the values
needed to grow in other than material ways. Such values are embodied in our
folk heritages. We can use music and dance to maintain individual and social
well-being.

Help make this series a step towards bringing together what should be
together, the dances and dancers of Australia's many cultures!

** The group SHENANIGANS has involved audiences in folk dance at countless
festivals, workshops, schools and community dances in Victoria, Tasmania, South
Australia and in Europe, since 1980. A bonus feature of the evening is a close
look at SHENANIGANS' unusual musical instruments which include bouzouki, Celtic
harp, tambouritsa, hurdy-gurdy, quena, bombo and others.

For further information ring Gary King on 528 6189.

SHENANIGANS DANCE CASSETTES
"Dance music for Children', level one of Shenanigans' new edition dance
cassettes is now available. Levels two and three, 'International Bush Dancing'
and 'Dance Music of Australia's many Cultures' will be released at Shenanigans'
appearances on May 25th. Available from SHENANIGANS, 1/22 Newlyn St, South
Caulfield,3162 VIC. ($12 per item) or International Bookshop - 2nd floor/17
Elizabeth St, Melbourne VIC.

*RXH FXH

MORE SHENANIGANS

On Sunday, May 25 Shenanigans will lead dancing at the "Come and Try", Sport
and Recreation day at Scotch College (12-1 - 491 Glenferrie Rd, Hawthorn) and
also at the Footscray Communty Arts Centre (6-7.30 - 45 Moreland St).

COLONIAL DANCERS SOCIAL-

LAST WEDNESDAY OF EVERY MONTH

From 8.00pm to 10.00pm
At Carlton Community Centre

Come and dance or play with the s

3 C cratch band.
Band |nf9: Ring Bruce & Jill 478 0130

General info: Heather 288 2849

THIS MONTH - Wednesday 28 May

e Furoa Featival will be held on 17,18 & 19 October, 1986, Jokn Shorter
is already looking for interested persons to assist. Tlease contact him
if you are willing and able.

15th Newcastle Folk Tecstival 6th - 9th June v
. b - 9th Tune, 1985, Tewcastle Mechni
College. Info: 049 683075/ 049 612804 sy Mewesstlle “ediedl

Music of the Celts is being re-broadcast on the AFC Thursdays 8pm

. nbte on ‘he workshons by Annie Ryall =

Although the basic script music and poems in "The
Pathfinder" h=ve already heen written, the final
form it will take in the season of full production
(Sept 2%rd to Cct 26th) will he determined by 2
factors: One is tre input in a collatorative
creative way frem the nerformers themselves (4
musiciens and 2 actors) and secondly by feedback
from the audience in the Aiscnasion time after
each workshop performance. Thus the final form
will be basel on the very accercille "folk arts"
of eingirg ard story-telling.

THE PATHFINDER WORKSHOPS

The Church Theatre in Hawthorn warmly invites you to attend ,
the music and drama workshop performances of Darryl Fmmerson's
play of the life of John Shaw Neilson, Pathfinder.

The play tells the story of three great struggles: the fight to
win a living from the hard land of .f\ustmh{l,.the battle to
express a poetic vision in the face of terrific ghstacles,

and the quest of an ordinary man to understand his brother -
and himself.

MUSIC WORKSHOP PFRFORMANCES - SATURDAY MAY 10
at 2.00pm and 7.30pm

INTFGRATED DRAMA AND MUSTC WORKSHOP PERFORMANCES -
- Saturday July 12 at 2.00pm
- Sunday July 13 at 2.00pm.

Ceason of full product ion - September 23 to October 26
Tuesday to Saturday at o Spm,
cunday at Spom.
Fach workshop performance will be followed by a discussion tii.
we would welcome any comments vou micht wish to make on the work
presented. Refreshments will b served.

Workshop 1@ by Donat ion

workshop 2: 35

I'o book please phone Jenny on %19 1x1%.

(Y
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ABC FM,

ABC Adelaide,
GPO Box 2451
Adelaide 5001
Tel: (08) 44 0911

Radio Pabhcty.
Head Oitice 4th Floor,
134 William Stree!

ABC FM

& STEREC

our featurs programs of ABC FM racordings
and THE NATIONAL FOLK FESTIVAL

Sydney ¢
1ol (02) 3390211

This month, we continue

at the PORT FAIRY FOLK FESTIVAL

TED EGAN with ERNIE DINGO and THE FLYING

L UNE ¢
SUNDAY 1st JUNE EMUS at PORT FAIRY

HIGHLIGHTS OF THE "FAREWELL" CONCERT AT

Ez
SUNDAY Bth JUNE THE NATIONAL FOLK FESTIVAL

FROM THE "NATIONAL" - R VARIETY OF N?SIC
REFLECTING THE WIDE RANGE OF YETHNIC
MUSIC, WITH THE CHAOD FENG MUSIC ENSEMBLE,
KOMNINOS THE POET, VICTOR NISHALDN and
YURI, THE STORYTELLER

SUNDAY 15th JUNE:

DANNY SPOONER AT PORT FAIRY AND A WORKSHOP

SUNDAY 22nd JUNE: TITLED "WHEN A MAN'S IN LOVE"

SUNDAY 29th JUNE: SIRROCCO IN COMCERT AT PORT TAIRY
S AY 29th '

THE BEST 1IN FOLK IN "SUNDAY  FOLK"

T
i " &
I
i i
ek
i

se. " Se T

w77 |

= 107.7mhz_

e

POSTAL ADDRESS — P.0. BOX 210, ST. KILDA 3182.
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ph:537 2433
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Who cares about the Future of Folk?

Federal Government set up
COMMITTEE OF INQUIRY INTO FOLK LIFE IN AUSTRALI

For all folkies who care about the future of the FOLK ARTS, the Committee

chaired by HUGH ANDERSON will visit cach capital city and regional
centre to hear submissions.

Both written and oral submissions are called for from all interested

persons and organisations and written submissions have to be received
by 31st July 1986.

Subjects on which the committee have been requested to report on are:

1=
2.

The nature, diversity and significance of Australian folklife

Existing institutional and other arrangements for safeguarding
Australian folklife and the need for new arrangements having
regard in particular to:

*

collection, documentation, conservation and dissemination
of folklife materials

support for the practice and development of folk arts

other measures appropriate to the proper safeguarding,
dissemination and appreciation of Australian folklife.

For several years the AFT has lobbied the Federal Government for a
higher profile for the folk arts and this inquiry is obviously in
response to such lobbying.

It is now up to us as individuals and organisations to stand up and be
counted, get the proverbial finger out and put pen to paper to ensure
that as many people express the need for better conditions for the
ongoing development of the folk arts. This will almost certainly be
the first and last opportunity the folk movement has to campaign for a
higher profile and funding in the arts and we must not waste it.

Therefore any musician, band, dance group, folk club or member of the
audience who feels they have something to say about their particular

niche in the folklife and how it could be improved and preserved
should do so.

Some topics which may be canvassed are:

1. Ongoing funding for the National Folk Festival with possibly the

introduction of a National Festival Co-ordinator to ensure conti-
nuity from year year. More funding would allow the Festival

to become truly National and would permit better interstate

cross fertilisation of ideas and practices.



2. Setting up of a Folklife Centre as an exhibition centre for current
artforms, muscum and storage place for archival material.

3 More opportunities and support for talented performers to travel
Australia-wide.

These topics are by no means exhaustive and any ideas which would
give the folk arts a higher profile should be presented to the
Inquiry so get the cogs of the brain working now as 31st July 1986
is not all that far away.

Whilst this article is meant to encourage as many people as possible
to make a submission, it must be emphasised that for the folk
movement to be taken seriously and have credibility, the submissions
must be well thought out and well presented so please think carefully
before committing pen to paper, prepare at least one draft and edit
before sending your submissions.

For futher information or discussion on the inquiry, or help with
your submission please feel free to contact either me, Ann Fitton
on 384 7633; Iris Jones on 291 8762; or Dave Hults on 271 7859

Submissions should be sent to Ms J Miller, Secretary, Committee of
Inquiry into Folklife in Australia, GPO Box 1252, CANBERRA  ACT 2601.

Above all, please make sure you do it.

FOLK MUSIC }:>

FOLK MUSIC RECORDS AND BOOKS

g,t\d _ FOLK MAIL ors
tor the CATALOGUE wsje)

—g

AYRIE ST ¢

WALOP ST.

=

| MeLaRTY PLACE, GEELONG. PH: (052) 99 652

phone or mail orders are welcome.

\'?

FESTIVAL
HiGHLIGHTS
CASSETTE

ORDER FORM |
/) e -

QUANTITY

national
folk festival

7elbourine L
EASTER 1986

TMAMIVAL WTORDIMG

A "ighlights Cacsette is in the i
R . e process of being produced. At this sta
looka like it will be a C90 tape zrd cost abcut #£12,C0. o i

prz%gvare intereated rlrase crmplete and return the order form to:
™0 Pox 1095
CHRIMNY Vit 3n5%

In addition, we have a 1ot of the Teetival on tape and given sufficient demand
cnu}ﬁ nrnﬂu"e erall numberas of tapes of a particular wo;kshop or conéert. Th
p?oduntlon of these will depend on demand ani the cost will obvioﬁ~1 d o .
:lth demand. “o if you are interested in a teme of 2 particular ;r{ n?cigase
fegtivel please write to the FDSV, We will collect all thé & pvt .
what is feasihle to oroduce. Frouecte and see

:ﬂ give you an idea, we hzve on tape: The Pect of Irish Music in Melbo
foncerts 1,2,%,4,5,6,8,9; "rir Bogle concert; Thao Feng ”rP;eqtra- énd\:;ne,
following workshops: Rembetiks - “reek Blues, Uryblnwﬁ dr;éE; wiéh ¥ ithe
Hollinghead and Gael and Danny Spooner, African “Music workshg; Pow ; 1
Beflections and Tntoxicating Substances with “tan Gotteschalkr;nd U:inu Spo
"irkish View of Gallipoli, They call our Flag a Pebel Tlag wit; Coll 4 %D»Onerv
and the Tolk Clubs on Triday and "aturday. i o een Turke

Tor furtrer information please contact Chris Figby: 684768.



